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Reported March ist. 2004. 

Paramount pictures has signed Robert 
Rodriguez to produce a film called A Princess of 
Mars. The picture is supposed to be based on the 1 1 Martian novels of 
Edgar Rice Burroughs. The script is to be written by Mark Protosevich, 
the film may be called “A Princess of Mars” or “John Carter of Mars” 
The cast had not been selected yet The budget for this epic is expected 
to exceed $100 million. 

The following information should be of interest to our readers: 

A Princess of Mars is the first adventure of American Civil War 
veteran John Carter, triggered when he retreats to a cave to avoid capture 
by Apache Indians. He is transported via a time portal to the planet of 
Barsoom which he believes is Mars, and is taken prisoner by 12-foot 
tall Green Men. 

The first three volumes in the Mars series fay Burroughs originally 
appeared between 1912 and 1914. Protosevich is credited with excising 
the “creaky” aspects of Burroughs story telling from the script. 

Though Burroughs is best known for penning “Tarzan of the Apes,” 
the English writer’s’s first book was” A Princess of Mars.” Paramount 
obtained the rights to the series two years ago from the Burroughs estate 
for $300,000 against $2,000,000 following a bidding war with Columbia 
Shooting “A Princess of Mars” will require extensive preparations over 
the next 10 months. Shoot and post production will be based at 
Rodriguez’s studios in Austin, Texas. 

Now. spot the deliberate mistakes, three of them! 

I hope the don’t get too much else wrong or else we are all in for a 
real screw-up. 


' small for a dinosaur at just 6-8 feet tall. 


There have been several passings notably, Henry Hardy Heins, 
Eleanor Holm, John Buscema, Anthony Caruso and Don Lawcrence, 
the artist who drew ‘The Trigan Empire’ and other great strips but also 
drew Tarzan for TV 2 1 comic. 


Boy, 11, is raised by wild dogs Metro Paper Tuesday, 19th, June, 2001 

BY TANIS TAYLOR 
A boy abandoned as a baby has been rescued 
after spending 1 1 years living with wild dogs 
who raised and suckled him, police said last 
night. The youngster, who has several 
mental and physieal health problems, 
survived by drinking the milk of a female 
dog and scavenging food from rubbish bins 
with a pack of 15 strays. ‘They were like 
his family.’ Said a police spokesman. ‘A female dog nurtured him but 
he showed clear signs of malnutrition,’ The boy who has been named 
Alex by doctors treating him in the southern Chilean town of Talcahuano, 
is unable to speak normally. When police - alerted by a tip-off tried to 
take him in, he hurled himself into the Pacific Ocean in an attempt to 
escape and had to be treated for hypothermia. ‘An officer dived into the 
water and saved him.’ The spokesman added. Alex is now in the care 
of a state-run children’s welfare society. Given his acute mental troubles, 
he is likely to be transferred to a psychiatric unit in the Chilean capital, 
Santiago, within days. 


Antartica ‘Lost World’ Found 

Two teams of researchers, working thousands of miles from 
one another against incredible odds have made amazing finds in 
frozen Antarctica, the National Science Foundation calls it 
evidence of a lost world. The teams have found what they believe 
to be fossilized remains of two species of dinosaurs previously 
unknown. One, a 70 million year old quick moving meat 
eater found on the bottom of an Antarctic Sea, the other ^ . 
is a 200 million year old giant plant eater that was found ' 
on top of a mountain, reports Reuters. The 70 

million year old 


Scientists believe it is an entirely new 
species of carnivorous dinosaur that is 
related to the enormous meat-eating tyrannosaurs and die equally 
voracious, but smaller and swifter velociraptors. Found on James 
Ross Island off the coast of the Antarctic Peninsula by a team led 
by Judd Case from St. Many’s College of California, it likely 
floated out to sea after it diedhnd sank to the bottom of the Weddell 
Sea. Reuters explains that its bones and teeth show that it was a 
two legged animal that survived in the Antarctic long after other 
predators took over elsewhere on the globe. “One of the surprising 
things is that animals with these more primitive characteristics 
generally haven’t survived as long elsewhere as they have in 
Antarctica,” Case told Reuters. 

The 200 million year old herbivore, a primitive sauropod that 
had a long neck and four legs, was found by a team led by William 
Hummer from Augustana College in Rock Island, Illinois on the 
1 3,000 foot high Mount Kirkpatrick near the Beardmore Glacier. 
When this Dinosaur lived, the area was a soft riverbed. The team 
found dinosaur bones, specifically part of a huge pelvis and ilium. 
“This site is so far removed geo^phically from any site near 
its age, it is clearly a new dinosaur to Antarctica,” Hammer told 
Reuters. This dinosaur was probably 300 feet long, but was part 
of a lineage that went on to produce animals as large as 100 feet 
long. 

Both excavations were supported by the National Science 
Foundation, an independent federal agency that supports 
fundamental research and education across all fields of science 
and engineering. 


So, Burroughs* story *The Land That Time Forgot 
may not have been so far fetched, as some people 
may have thought 


The cover above is from the DVD which Rod Jackson informed me 
of. The quality is first class due to the remastering from a newly 


discovered 35mm master positive print 
British Film Institute. It is really ' 
worth having in the collection. 


from The 
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Correspondence & E-Mail 


Thank you very much 

for the latest issue of Fantastic Worids. Its timely arrival assured me 
of some quiet, relaxing reading on my week all in North Wales. I’d 
very much like to come up and see you ageiin soon. There must be 
so much to catch up on and as you know your dedication and 
enthusiasm are a great breath of hresh air. John Endean. 

Portsmouth, Hampshire, England. 

Thanks for the Journals - excellent. Only wish 1 could 
contribute. Les C. Butters, Pudsey, Leeds, England. 

Thanks for the reminder.. .and the encouragement, Frank. 
#51 arrived in fine form and makes for great reading. Yes, send the 
covers and I’ll do a feature on them... I never hesitate to plug a fellow- 
farmne or event and you’ve produced a wealth of fasdnafing covers 
over the years. Contents included would be a real bonus and would 
be greatly appreciated by kns, as well as giving people some idea of 
the great variety and amount of work you have done. I’m spending 
next week with Danton working on ERB archives, the University 
has given me research release lime. I’m also meeting with people 
doing a Weissmuller documentary, the producer of The Lallapalooza 
Rock Show’, Penny Singleton (Blondie of the Movies & Radio) - I 
do her offidal webdte and John Coleman Burroughs’ second wife 
and also his care giver from his final years. Hope to travel around 
California boondocks a bit as well. I’ll pass your wishes on to Danton, 
Su-On et al. Save your pennies.. ..hope to see you at a Dum Dum 
or ECOF someday. They aire always great fun but always too short. 
All tiie best to you and Doreen. 

Bill Hillman, Manitoba, Canada. 

Thanks for FANTASTIC WORLDS No, 51. The cover is 
obviously ‘orl mi own werk’, but I still don’t remember drawing it 
Since 1 last wrote, I’ve found that the sample artwork for a proposed 
JOHN CARTER strip was drawn by J, AUen St John. Wonder how 
it looked, and if he could adapt his style to the requirements of a 
strip? 

A book about Matania sounds interesting, because I know 
very little about his personal history, other than a very old article in 
PICTURE POST magazine, Pete Ogden has just sent me a copy of 
an advertisement for Blackpool painted by Matania. A versatile artist 

CoUn Blackmore’s comments on the changing physiques 
of book cover figures fits in with my own impressions, especially if 
you go back to the early 1930’s illustrations, where even characters 
such as Conan looked underfed and droopy. By contrast, today 
they too often are grotesquely overmuscled, to a degree that would 
stop them firom walking let alone running. 

Wonder how Billy the Kid’s career would have turned out 
if he h^ looked like Paul Newman, rather than a-thick-as-two-planks 
urban delinquent. 

Can’t really agree with Malcolm’s comments on 
adapting Teirzan to modern requirements. If the character has 
to be messed about with because modern audiences/readers 
can’t take undiluted E.R.B., then it isn’t the character anymore. 
Let them create their own heroes and heroines, Instead of 
producing distorted versions of the originals. Of course that 
might mean that the staff of ERB Inc, would have to go out and 
get proper jobs, but I never said it would be easy. 

Jim Cawthom, Gateshead, England. 

I am very happy about the last issue of Fantastic Worlds 
#51. Daniel Reed’s work is great. All my friends here in Germany 
are enjoying his art work, and I have to show them again and again. 
He still has not replied to my letter, it is possible that he is very busy 
and does not at this moment have time to reply. 1 wish you all the 
best for future things concerning our fine hobby. 

Bert Progler. Dreihausen, Germany. 
THE FANTASTIC WORLDS OF EDGAR RICE BURROUGHS #52 


A late response to FWERB #51. 1 have just finished the 
latest issue. I’m glad to see that it’s saddle stitched, I think this really 
enhances the presentation ai^d makes it all looks very professional. 

The cover by Jim (^wthom is really rice, I presume, from 
The Land That Time Forgot’. I am a great fan of Mr. Cawthom - his 
drawings of Elric of Melinbone by Mike Moorcock are the definitive 
images as for as I’m concerned. 1 recently found 4 historical novels 
by Henry Treece, all illustrated by Cawthom, they greatly enhance 
these fontastic novels set in Ancient Britain. 

I love E.R.B. artwork and really think you should use more 
of Daniel Reed’s fine drawings. I think he deserves a cover slot. Some 
of my first E.R.B books were the Four Square edtions with the lovely 
Mortelmans covers, thanks for reproducing some of them I like his 
work so much that I have collected other Four Square editions 
featuring his work, including C. S. Forester’s ‘The Sky and the Forest’ 
‘The Alamo’ and Mary Renault’s ‘The Last of the Wine’ and ‘The 
King Must Die’ as well as others too numerous to list. 

1 really am enjoying Covers from the Past: The covers were 
quite crude but effective on the W.H. Allen / Pinnacle books however 
those by J. E. McConnell are truly superb -maybe someone could 
do an article on him. He was very prolific in the 50’s and early 60’s. 
As well as many of the Pinnacle E.R.B covers he also did lots of 
Rafael Sabatini and Western covers as well as cover and interiors for 
Thriller/Detective and Cowboy Picture Library Comics. 

1 love the letters and the editorial page, lots of revealing 
and fascinating comments, I always read these fast, then go into the 
editorial section for latest news and forthcoming publications etc. 
The article ‘The Golden Words of Edgar Rice Burroughs’ reveals much 
of E.R.B’s wit and wisdom as well as the amazing erudition of E P 
Shonfeld, he must have been a remarkable man. 

My favorite article in this issue must be ‘Dinosaur Films of 
the Seventies’, mainly because I am a dinosaur ‘nut’ and ‘B’ mo\ne 
fan. This era certainly produced some interesting and exciting movies 
as well as some of the late classic masterpieces of Ray Harryhausen 
not as flashy as the high tech effects of today but full of the image and 
charm of more innocent times. Tony Phillips has given us an interesting 
piece of dnema history. 

Recently 1 have been collecting DELL/GOLD KEY 
TARZANS. The Manning Tarzans are really beautiful and the covers 
of all the DELL/GOLD KEYS are at the least good and at their best 
stunning - particulariy those of Maurice Gollub. Thanks for this fine 
issue. Malcolm Henderson, Newcastle-Upon-Tyne. England. 

Thank you for Fantastic Worlds #51. 1 particularly liked 
‘Dinosaur Films of the Seventies' by Tony Philips. It is difficult to 
believe that Burroughs’ films considered are nearly 30 years old. 1 
agree with Tony Phillips that ‘The Land That Time Forgot’ is better 
than the sequel in that it comes across as a more authentic and well 
researched period piece and is closer to what Burroughs wrote 
although as you probably realize the film critics are not enthusiastic 
about either of them but prefer the second film. I seem to remember 
that dissatisfaction was expressed at the time in regard to liberties 
taken by the film people. The second film in particular did not seem 
to have a lot to do with Burroughs perhaps because the film people 
had killed off most of the characters in the first film. Again, ‘At the 
Earth’s Core’, apart from the opening sequence did not seem to 
have much of a connection and the use of Milton Subotsky’s 
synthesizer effects tend to distract from any kind of seriousness as if 
this was being shown at a pop muac concert. It would be nice to 
think that these films could be remade with the benefit of modern 
technology but the chances are that the result would be cheap and 
nasty. Film producers of the calibre of Alexander Korda and David 
Lean seem to be a thing of the past (although Richard Attenborough 
is still with us - does he still make films?) I think that this lack of 
integrity explains some of the silliness refened to in your eifitorial. 
However, I was pleased to see ^m Cawthom ’s excellent illustration 





on the front of Fantastic Worlds. As The Land That Time Forgot’ is I 
believe, Jim Cawthom’s favourite Burroughs story, I wonder if he 
has ever thought of producing a pictureised version - a modem 
Burroughs classic? In regards to the Mystic Month of M«irch by Frank 
Shonfeld, I recollect that the Romans regarded March with some 
trepidation because of the sasrfng “Beware the Ides of March”. 

The Ides were celebrated on 15th. March because this was 
traditionally the day of the full moon. Incidently, the month 
of March should really start on 21st March because Mars 
rules the sign Aries which begins at the Spring Equinox. In fact 
this is when the New Year began, I believe the change was 
due to Julius Ceasar making 46 BC into a year of 
445 days which is 80 days more than normal, so 
there are about 80 days from the beginning of 
January to the 21st of March. I recently picked up 
a video film of Rudyard Kipling’s The Jungle 
Book’. This is not the Disney version but one 
with Charlton Heston as the narrator and 
brought out by Laserlight It appears to have 
originated in Russia and is ©1996 Criliic Films 
and Films by Jove. The interesting point 
about it is that whoever did the cartoons 
seems to have been a Tar 2 an fan. I 
have just caught the tail end of a 
documentary about Lana Turner 
who as you will know was for a 
time married to Lex Barker. I 
was interested to note that there was some 
doubt as to who murdered the next husband 
Tony Stompanlrd(?), whether Lana Turner 
or her daughter because it emerged that 
the daughter was having an affair with the 
husband. I have always thought that there 
was something incredulous about Lex 
Barker being a child abuser and I think it 
even more unlikely, so whatever truth 
there was in it the daughter probably 
initiated it. 1 get the impression also that 
Lana Turner expected her husbands to 
be perfect, after all she was seen eis the 
perfect woman, so that when she 
detected imperfections, they had to go. 

Tom Rookes. Lincoln. England. 


1 hadn’t heard of the proposed teenage Tarzan series. 

If it’s as well made as ‘SI^LLVILLE’ it could be halfway decent but 
it’sstrange that they are searching foraBritish actor witha U.S. accent 
That does not make sense at all. Also, if by any chance, God forbid, 
they should happen to read the book the young Tarzan and Jane 
don’t spend much time together in the Jun^e or America, not enough 
to sustain an entire series. Now an older Tarzan settling down to 
married life following on i|om the events of 'THE RETURN OF 
TARZAN might be a bit more interesting, but when did prcxlucers 
ever sit down and read the books? 

Speaking of books 1 was watching ROCKY 2 the other day 
where Sylvester Stallone was reading aloud to improve 
his speech and noticed that the book was THE DEPUTY 
SHERIFF OF COMANCHE COUNTY. As Sylvester 
Stallone also wrote the script and directed ROCKY 2 it 
shows that both the Rock and Mr. Stallone have 
excellent taste in their reading matter. 

Excdlent mixture of fascinating articles once again, 
Frank. My particular favourite was Rod Jackson’s 
piece on cowboy star Ken Maynard. I have never 
heard of Mr. Maynard and I never would have 
dreamed that a horse was ever called Tarzan. You 
learn something new every day. But logically, if the 
films were all set in the Old West, why would a cowboy 
call his horse Tarzan in the first place? Very strange. 

Arthur Stone Burton-on^Tent, England. 

Please find enclosed cheque for renewal for issues 
52-55. 1 don't think I’ve seen much news on the 
Burroughs front, I did get hold of a copy of 
Tarzan of the Funnies which 1 noticed you 
enjeyed also judging by your review in FWs#51. 

I also heard Robert Powell reading Tarzan on 
Radio 4 although incredibly tfiis is almost twelve 
months now! One thing I would really like to see 
Is for someone to repeat all the Ron Ely Tarzan 
series. I have fond memories of this from my 
childhood but I’m sure there are loads of episodes 
that I never saw. Apart from the four episodes 
released some time ago on two VHS video tapes 
1 am unaware of any commercial release. You 
would think that with the gain in popularity of DVD 
someone would pick this up, here’s hoping. 


Thanks for #51 of FWERB. As always vO^ll worth the /ooooongwedt. 


Paul Mallinson. Oldham, Lancashire, England. 


FROM THE DAILY MAIL, SATURDAY DECEMBER 29TH, 1979. 

Comics ‘taught children to read* 


The decline in children’s comic papers has helped to 
produce a generation of dunces, according to a headmaster. 

Although teachers once frowned on comics, they gave 
children an incentive to learn to read, said Mr. John Potter head 
of Whitby School in North Yorkshire. 

Now many youngsters do not bother to read at home, 
and some never learn in the classroom. 

At his school speech day, Mr. Potter said: ‘Remember 
the comics like Adventure, Wizard, Hotspur, Magnet and Boy’s 
Own Paper? They were the literaiy diet for millions of the pre 
and post-war generation. 

We were soundly berated by our teachers for daring to 
bring them into school- but there were about 48 pages of solid 
reading matter in each of them. 

SCREEN 

‘Their literary value was low, but they were written in 
grammatical and correctly spelled and punctuated English. Every 


boy and girl - because there were girl’s equivalents was motivated 
to learn to read them. 

Telvision killed them off and substituted the spoken and 
visual image for the written word. So the motivation for rapid 
reading has gone.’ 

The learning methods of the past could soon be replaced 
by the technology of the future, an education expert said yesterday. 

Text books could be made redundant by video discs 
costing 50p each, a teachers’ conference in Birmingham was 
told by Mr. John Morris, director of the Research and Intelligence 
Unit at the Scottish Education Department. 

The micro-processor revolution should affect schools 
in other ways too, said Mr. Morris. 

He told delegates of the National Association of 
Schoolmasters and Union of Women Teachers about computer - 
managed learning systems to help produce individual timetables 
for pupils. 
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Eleanor Holm 




Olympic swimmer unjustly banned from the 
American team in 1936 for having drunk 
Champagne (Shades of Jim Thorpe) 

ELEANOR HOLM, who died age 90, enjoyed a 
stellar career as a swimmer before being banned from 
the American Olympic Team in 1 936. Whilst on board 
the liner Manhattan taking the team to Germany, she 
was said to have broken the mles by attending an all- 
night sports writers party. The following morning, 
because the team’s physician and the ship’s doctor could 
not arouse her, the team’s physician concluded that she 
was an alcoholic and the 
American Olympic 
Committee sacked her. 

Eleanor denied the 
alcohol charge stating that: 

“Yes, I did have a glass or 
two of Champange and was 
pretty gay, but I did not think 
that was going to spoil my 
swimming form.” Although 
the press was on her side, 
and whilst more than 100 
athletes, among them Jesse 
Owens, signed a petition 
demanding her to be 
reinstated the committee 
remained adamant, Eleanor 
was out. 

Instead of returning to 

America she was hired by a news agency to report on 
the Games. Meanwhile, she attended receptions given 
by Hitler and other Nazi functionaries; Goering 
presented her with a silver swastika. 

The daughter of a New York fireman, Eleanor Holm 
was bom in Brooklyn on December 6th, 1913. A keen 
swimmer from childhood, she won various junior 
championships and at the age of only 1 4, finished fifth 
in 100 meters backstroke at the 1928 Olympics in 
Amsterdam. She won the 1 00 meters backstroke at the 
Olympic Games in Los Angles in 1932, and set world 
records in both the 1 00 and 200 meters backstroke. 

By 1936 Eleanor Holm Jarrett (three years earlier 
she had married the singer and band leader Art Jarrett) 
was one of her nation’s most famous-and best looking- 
athletes. She had not lost a race for seven years, and 
was confidently expected to win a Gold Medal in Berlin. 

The Champange episode may have ended her 
Olympic career, but it made Eleanor Holm even more 
famous than she had been before. Since marrying Art 
Jarrett, she had flirted with showbusiness, appearing 
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with his band sporting a white bathing dress and stetson 
as she sang I’m an Old Cowhand. She also secured 
small parts in a few films. 

She went on to play the female lead as Tarzan’s mate 
in Tarzan’s Revenge (1938) with Glen Morris, the 1 938 
decathlon champion, in the title role. In one of the scenes 
where she was captured by savages and spirited off 
into the jungle; during the rehearsal, an over zealous 
actor banged her head into the bough of a tree, it was 
an hour before she regained consciousness. This film 
marked the end of her film career and having been 
thrown out, unjustly from the Olympics she had 
attracted the attention of 
Billy Rose who soon 
realized her potential. 

By 1 937 Eleanor Holm 
was earning $700 a week in 
vaudeville. A year later she 
was to divorce her husband 
and marry Billy Rose. He 
made her the star of his 
production of a musical 
water show. Aquacade, at 
the World’s Fair in New 
York in 1939. Stairing with 
her were Johnny 
Weissmuller and a while 
later, Buster Crabbe. She 
played the part 39 times a 
week, it is said that the 
chlorine in the water turned 
her hair green. The marriage to Billy Rose lasted from 
1939 till 1954, at which time she married Tommy 
Whalen, a 47 year old footballer. They settled in Miami. 
Whalen died in 1984. During the late 1990’s she 
became for the most part, housebound. She did appear 
at some film conventions. 

Eleanor Holm passed away on January 3 1 st, 2004. 


Eleanor Holm & Glen Morris in Tarzan’s Revenge 



Obituary 

Henry Hardy Heins 1923-2003 


The retired Lutheran minister who served the church 
for 25 years aged 79 passed away on Wednesday, 
October 1, 2003 at St. Peter’s Hospital Albany N.Y. 

A native of Hollis in Queen’s County, Dr. Heins was a 
lifelong New Yorker. He graduated in 1 945 witii a batchelor ’s 
degree in history from Haitwick College and took his master’s 
degree at the Lutheran Theological Seminaiy in Gettysburg, 
Pa. 

He was pastor of the former St. Mark’s (now Holy Spirit) 
Lutheran Church in Albany from 1958 to 1969 and was 
later Deacon and Historian at Albany’s First Lutheran 
Church 1 977-90, remaining active in church work thereafter. 

He was married for over 55 years to the former Marie E. 
Jensen of Davenport, Iowa (who survives him). They have 
one daughter Victoria B. Heins-Shaw of San Diego, 
California. Several cousins also survive. 

Dr. Heins was the author of books, including “Throughout 
All the Years” (1946), a history of Haitwick College and 
Seminaiy; “Numerical Cancellations of the British Empire” 
(1959), a post-history work published in England 


which went to four editions there; “A Golden Anniversary 
Bibliography of Edgar Rice Burroughs” (1964), a book 
collector’s manual, (very favoured among fans and 
aficionados of the works^of Edgar Rice Burroughs). The 
book itself has become a collector’s item. 

Dr. Heins a member of the National Railway Historical 
Society, was an avid railway buff and photographer, traveling 
many times by long distance train in 49 of the 50 states (all 
but Hawaii). He traveled across Canada from 
Newfoundland to the Yukon, in both countries much of this 
in locomotive cab or freight caboose. In 1993 he published 
“Canadian Railway Stations: Where and When”, a 600 page 
record illustrated with several hundred photos of his own. 
He was also a longtime member of the American Philatelic 
Society and was the author of numerous articles on stamps 
for the philatelic media. A man of many gifts. He gave the 
Burroughs fraternity a great gift his work, “A Golden 
Anniversary Bibliography of Edgar Rice Burroughs “He 
will be missed by his family and friends but especially by 
George T. McWhorter with whom he became a staunch 
friend over thirty years ago. May He Rest in Peace. 



Anthony Caruso 


Obituary 

Bom April 7. 1916 Died April 4, 2003. 


Anthony Caruso and Alan Ladd met as young 
men whilst auditioning for the Pasadena Playhouse in 
California. Ladd was stony broke and Caruso treated him 
to a burger and Coke for lunch. Each went their own 
way and Caruso forgot the 
meeting. In fact when Alan 
Ladd was a big name, 

Caruso didn’t even 
recognize him as the fellow 
he had bought lunch for. 

Ladd, however 
remembered Caruso who by 
this time had made a few 
films as a ‘heavy’. He got 
him roles in his 1942 
thrillers The Glass Key and 
Luchy Jordan and over the 
next 1 6 years they made a 
siring of films together. 

Never a big Hollywood star 

he nevertheless established himself as a stock villain. In 
50 years he played in more than 100 films and as many 
television shows. 

Caruso and Ladd became close friends and one 
of their great films together was The Iron Mistress in which 
he played a crooked gambler who takes on Jim Bowie, 
played by Alan Ladd in a famous knife fight. Gther films 
were. Fort Algiers, Santa Fe Passage, A Cry in the Night, 
His screen debut was in the 1940 thriller Johnny Apollo 


with Tyrone Power. Other films included:- NorthWest 
Mounted Police, You ’re in the Army Now, The Corsican 
Brothers, Across the Pacific, Watch on the Rhine, 
Objective Burma, The Blue Dahlia with Alan Ladd and 
The Big Land. One of his 
best films. The Asphalt 
Jungle (1950) directed by 
John Houston. In Cattle 
Queen of Montana ( 1 954) he 
played the Indian renegade 
Natchakoa threatening 
Barbara Stanwyck as a no- 
nonsense lady rancher. 

He appeared in all the great 
small screen western series 
during the 50s and 60s. 
Gunsmoke. Wanted: Dead 
or Alive, Wagon Train, 
!! Bonanza, Laramie. 

Maverick, Rawhide, and The 
Virginian,. He had a recurring role in The High Chaparral, 
as the villain El Lobo, Spanish for Wolf. In many series he 
would appear again and again as different characters, 
playing more than a dozen in Gunsmoke. The two film 
parts for which he is remembered by Tarzan fans are as 
‘Mongo’ in Tarzan and the Leopard Woman and as 
‘Sengo’ in Tarzan and the Slave Girl. His last film was 
The Legend of Grizzly Adams in 1 990. He is survived by 
his wife of 63 years, Tonia Valente. 
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By Hennie van der zouw 

John Buscema, best known for the artwork he created for Marvel comics, died on Thursday 10th, January 2002 of stomach 
cancer, he was 74 years old. 

John was one of the more gifted artists in the long line of Tarzan illustrators. His Tarzan was rar^and primitive, when necessary and 
cool and cultivated when and where it was demanded of him. John Buscema illustrated the Tarzan comics, (written by Roy Thomas) 
for Marvel for more than two years. It was during this period that he also illustrated the famous Conan the Barbarian comics tor 
Marvel, these were also written by Roy Thomas. The Thomas/Buscema team produced a great Tarzan. Their 
‘Tarzan and the Jewels of Opar’ story is a brilliant adaptation of the Burroughs novel. It is a pity, especially 
for Tarzan fans that John Buscema’s ride with Tarzan only lasted for some two years. The company should 
have allowed Buscema to do mote Tarzan! This was not enough. 

Buscema started his career with ‘Timely Comics’, later known as Marvel in 1948. He worked there 
for one and half years, after that he worked free-lance for several other publishers. He stayed active in the 
world of comics till 1996. In the autumn of 2001 he was diagnosed with incurable stomach cancer. 

John Buscema drew lots of comic figures. Western heroes. Superheroes, he drew them all. He was not only 
influenced by the great men of comics like Hal Foster, Alex Raymond and Bume Hogarth, but also by old 
masters like Michelangelo, Rembrandt and Rubens. In 1958 he left the world of comics, and worked on 
other projects for eight years. In 1966 Stan Lee asked him to return to Marvel. From then on he worked on 
almost all the Marvel comics they published. What his artistic input brought to Conan the Barbarian, after 
Barry Windsor Smith had left the series was most imposing. 

In 1970 John Buscema started his own art school, and together with Stan Lee wrote the best-seller 
‘How to Draw Comics the Marvel Way’. Last year ‘The John Buscema Sketchbook’, a tribute to a great artisL was published. 

In the seventies, when Marvel acquired the rights for the Tarzan comics, after DC Comics had stopped publishing the Tarzan comic, 
John Buscema was asked to illustrate the series. Together with Roy Thomas, whom he knew from the Conan comics; he illustrated 
19 of the Tarzan series, and 1 Annual. All this took place between June 1977 and October 1979, his brother Sal Buscema drew the rest 
of the Marvel series around Tarzan of the Apes. Roy Thomas and John Buscema, along with inkers like Tony DeZuniga, Alfredo 
Alcala and Klaus Janson created an 1 1 comic adaptation of ‘Tarzan and the Jewels of Opar’ and created another three from ‘Jungle 
Tales of Tarzan’. Together with writer David Kraft, Buscema created another 4 comics that brought Tarzan to Pellucidar. This story 
was finished by his brother Sal. In 1977 John and Roy created one Tarzan Annual around Jungle Tales of Tarzan. 



For more information about titles and artists for all the Matvei Tarzan Comics, not only the ones drawn by John Buscema that were published between 

1977 and 1984, see the list below. 

oJTie (jmfleie 3ist oj Korean Comics pubtisltcif t^rvel 




Tarzan, Lord of the Jun^e 


Nr. 

Title 

Writer/Artist/Inker 

Published 


Thf. Ifwels of Onar 



1. 

The Jewels of Opar I 

-R. Thomas /J. Buscema 

Marvel 06-77 


Tarzan 's Jungle Drums 

-R. Thomas 

Marvel 06-77 


The Man Who Crealed Tarzan 

-R. Thomas 

Marvel 06-77 


A Tarzan Pin-Up 

-J. Buscema 

Marvel 06-77 

2. 

The Jewels of Opar II 

-R. Thomas / J. Buscema 

Marvel 07-77 


The Road to Opar 

-R. Thomas / J. Buscema 

Marvel 07-77 


Tanan’s Jungle Drums 

-R. Thomas 

Marvel 07-77 


Language of the Great Apes I 

-R. Thomas/ J. Buscema 

Marvel 07*77 

3. 

The Jewels of Opar HI 

-R. Thomas/ J. Buscema/ T. DeZuniga 

Marvel 08-77 


The Altar of die Flaming God 

-R. THomas/J. Buscema/ T. DeZuniga 

Marvel 08-77 


Langu^e of the Great Apes U 

-R. Thomas/ J. Buscema 

Marvel 08-77 


An Ulustr^e Bonus 

-J. Buscema 

Marvel 08-77 

4. 

The Jewels of Opar IV 

-R. Thomas/ J. Buscema/ T. DeZungia 

Marvel 09-77 


A Beast Again 

-R. Thomas/ J. Buscema/ T. DeZungia 

Marvel 09-77 

5. 

The Jewels of Opar V 

-R. Thomas/ J. Buscema/ T. DeZungia 

Marvel 10-77 


La Seeks Vengeance 

-R. Thomas/ J. Buisceraa/T. DeZungia 

Marvel 10-77 
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Langu^e of the Great Apes lU 

-R. Thomas/ J. Buscema 

Marvel 10-77 

6. 

nieJeweisofOparVI 

-R. Thomas/ J. Buscema/ T. DeZungia 

Marvel 11-77 


A Priestess, yet a Woman 

-R. Thomas/ J. Buscema/ T. DeZungia 

Marvel 11-77 


Lan^age of the Great Apes IV 

-R. Thomas/J. Buscema 

Marvel 11-77 

7. 

The Jewels of Opar VII 

-R. Thomas/J. Buscema/ R. Mesina 

Marvel 12-77 


Interlude 

-R. Thomas/J. Buscema/ R. Mesina \ 

Marvel 12-77 


Tarzan Rescues the Moon 

-R. Thomas/J. Buscema/ R. Mesina 

Marvel 12-77 


Language of the Great ^>es V 

-R. Thomas/J. Buscema 

Marvel 12-77 

8. 

The Jewels of Opar VIII 

•R. Thomas/J. Buscema/ R. Mesina 

Marvel 01-78 


The Man and the Mangani 

-R. Thomas/J. Buscema 

Marvel 01-78 


Langu^e of the Great Apes VI 

-R. Thomas/J. Buscema 

Marvel 01-78 


Special Pin-Dp 

-J. Buscema 

Marvel 01-78 

9. 

The Jewels of OparK 

-R Thomas/J. Buscema/ A. Alcala 

Marvel 02-78 


The God of Tarzan 

-R. Thomas 



Language of the Great Apes VII 

-R. Thomas 

Marvel 02-78 

10. 

The Jewels of OparX 

-R. Thomas/J. Buscema/ A. Alcala 

Marvel 03-78 


The Deadly Peril of Jane Clayton 

-R. Thomas/J. Buscema/ A. Alcala 

Marvel 03-78 


Languj^e of the Great Apes VIII 

-R. Thomas/ J. Buscema 

Marvel 03-78 


Tarzan Pin-Up 

-J. Buscema 

Marvel 03-78 

11. 

The Jewels of Opar XI 

-R. Thomas/J. Buscema/ The Tribe 

Marvel 04-78 


Tarzan Triumphs 

-R. Thomas/J. Buscema/ The Tribe 

Marvel 04-78 


Langu^e of the Gre^ ^es IX 

-R. Thomas/J. Buscema 

Marvel 04-78 

12. 

The lunde Tales of Tarzan 

The Jungle Tales of Tarzan I 

•R. Thomas/J. Buscema/ R. Mesina 

Marvel 05-78 


Fangs of Death 

-R. Thomas/J. Buscema/ R. Mesina 

Marvel 05-78 


Tarzan Pin-Up Page 

-J. Buscema/ A. Alcala 

Marvel 05-78 

13. 

The Jungle Tales of Tarzan 11 

-R. Thomas/J. Buscema/ R. Mesina 

Marvel 06-78 


The Changeling 

-R. Thomas/J. Buscema/ R. Mesina 

Marvel 06-78 


Language of the Great Apes X 

-R. Thomas/J. Buscema 

Marvel 06-78 


Tarzan Collectors Pin 

-J. Busc«na/A. Alcala 

Marvel 06-78 

14. 

Jun^e Tales of Tarzan III 

-R. Thomas/J. Buscema/ K. Janson 

Marvel 07-78 


An Editorial Epilogue 

-R. Thomas 

Marvel 0778 

15. 

Blood Money & Human Bondage 
BloodMoney & Human Bondage I 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 08-78 


Chapter I : Slavers 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 08-78 


Chapter 2 ; The Princess 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 08-78 


Ch^ter 3 : Mercenaires 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 08-78 


Ch^ter 4 : The Mad Arab 

-D. Kraft/ J. I^iscema/ K. Janson 

Marvel 08-78 


Ch^ter 5 : Retribution 

-D. Kraft/ J. Buscema/ K. janson 

Marvel 08-78 

16. 

Blood Money & Human Bondage U 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 09-78 


Chs^)ter 6 : Ttechery 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 09-78 


Chapter 7 : A Class of Wills 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 09-78 


Chapter 8 : Attack by Air 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 09-78 


Chapter 9 : Mystery of the Mine 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 09-78 

17. 

Blood Money & Human Bond^e III 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 10-78 


Chapter 10 : Pass^e to Pelluddar 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 1078 


Chapter 11 : The Sa«^e 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 10-78 


Chapter 12 : A False Step 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 10-78 


Chapter 13 : The Killer Cull 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 10-78 

18. 

Blood Money & Human Bond^e IV 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 11-78 


Chapter 14 : Survival 

•D. Kraft/ J. Buscema/ K Janson 

Marvel 11-78 


Chapter 15 : Korsars 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 11-78 


Chapter 16 : A Lesson & Loyali)' 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 11-78 


Chapter 17 : Danger from the Deep 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 11-78 


Chapter 18 ; Unholy Alliance 

-D. Kraft/ J. Buscema/ K. Janson 

Marvel 11-78 


Chapter 19 Jaws of Death 

-D. Kraft/ J. Buscema/ K Janson 

Marvel 11-78 

19- 

Blood Money & Human Bond^e V 

•D. Kraft/ S. Buscema/ K Janson 

Marvel 12-78 


Chapter 20 : Pursuit 

-D. Kraft/ S. Buscema/ K Janson 

Marvel 12-78 


Chapter 21 : The Dead World 

-D. Kraft/ S. Buscema/ K. Janson 

Marvel 12-78 
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Ch^ter 22 : The Battle 
Chapter 23 : Deserted 
Chapter 24 : Deceit 
Chapter 25 : Simon Slays 

20. Blood Money & Human Bondage 
Chapter 26 : Blood Bond 
Ch^ter 27 : The Mahars 
Chapter 28 : The Masters 
Ch^ter 29 : A Watery Grave 
Ch^ter 30 : A Night for Life 
Chapter 31 : The Sagoths 

2 1 . Blood Money & Human Bondage VQ 
Chapter 32 : Land of Shadow 
Chapter 33 : The Sound Canon 
Chapter 34 : Revenge 

22. Blood Money & Human Bond^e VTU 
Chapter 35 : Night of Equinox 
Chapter 36 : Trail of Terror 
Chapter 37 : Greed thy Name is 

23 . Blood Money & Human Bondage IX 
Chapter 38 : Fi^t to the Death 

24. Blood Money & Human Bondage X 
Chapter 39 : Epilogue 

Jane’s Story 

25 . The Wages of Fear 

26. Tarzan C^ed 

27. Concrete Jungle 

28. Flight of Terror 

29 . Adrift 

Marvel Tarzan, Lord of the Jungle Annuals: 

1 . Tarzan’s Jungle Tales 
Tarzan’s First Love 
The End of Bukawai 

2 . Tarzan Lord of the Jungle 
Day of the Death Dancers 
The Kingdom of the Cii& 

Sacrifice 

And Then Comes the Serpent 

3 . Ant-Men and She-Devils 
A Night at the Opera 
The Great Thom Forest 

Tarzan of the Apes Marvel Super Special: 

30 . Tarzan of the Apes 
Tarzan of the Apes: 

1. Tarzan of the Apes I 

2. Tarzan of the Apes U 


-D. Kraft/ S. Buscema/ K. Janson 
-D. Kraft/ S. Buscema/ K. Janson 
-D. Kraft/ S. Buscema/ K. Janson 
-D. Kraft/ S. Buscema/ K. Janson 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ B. HaU 
-B. Mantlo/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ R. Nebres 
-B. Mando/ S. Buscema/ R. Nebres 
-B. Mando/ S. Buscema/ R. Nebres 
-B. Mando/ S. Buscema/ R. Nebres 
-B. Mando/ S. Buscema/ J. Mooney 
-B. Mando/ S. Buscema/ J. Mooney 
-B. Mando/ S. Buscema/ J. Mooney 
-B. Mando/ S. Buscema/ J. Mooney 
-B. Mando/ S. Buscema/ P. Marcos 
-B. Mando/ S. Buscema/ P. Marcos 
-B. Mando/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ B. HaU 
-B. Mando/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ B. Hall 
-B. Mando/ S. Buscema/ R. Vilamonte 
-B. Mando/ S. Buscema/ P. Craig Russell 

-R. Thomas/ J. Buscema/ S. Gan 
-R. Thomas/ J. Buscema/ S. Gan 
-R. Thomas/ J. Buscema/ S. Gan 
-B. Mando/ S. Buscema/ F. Matera 
-B. Mando/ S. Buscema/ F. Matera 
-B. Mando/ S. Buscema/ F. Matera 
-B. Mando/ S. Buscema/ £ Matera 
-S. Buscema/ E Matera 
-B. Mando/ S. Buscema/ R. Vilamonte 
-B. Mando/ S. Buscema/ R. Vilamonte 
-B. Mando/ S. Buscema/ R. Vilamonte 

-S. Di Vono/ D. Spiegel 

-S. Di Vono/ D. Spiegel 
-S. Di Vono/ D. Speigel 



Marvel 12-78 
Marvel 12-78 
Marvel 12-78 
Marvel 12-78 
Marvel 01-79 
Marvel 01-79 
Marvel 01-79 
Marvel 01-79 
Marvel 01-79 
Marvel 01-79 
Marvel 01-79 
Marvel 02-79 
Marvel 02-79 
Marvel 02-79 
Marvel 02-79 
Marvel 03-79 
Marvel 03-79 
Marvel 03-79 
Marvel 03-79 
Marvel 04-79 
Marvel 04-79 
Marvel 05-79 
Marvel 05-79 
Marvel 05-79 
Marvel 06-79 
Marvel 07-79 
Marvel 08-79 
Marvel 09-79 
Mmrel 10-79 

Marvel 1977 
Marvel 1977 
Marvel 1977 
Marvel 1978 
Marvel 1978 
Marvel 1978 
Marvel 1978 
Marvel 1978 
Marvel 1979 
Marvel 1979 
Marvel 1979 

Marvel 1983 


Marvel 07-84 
Marvel 08-84 
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MATAMIA BY THE SEA 


''t44<iSwood 




BLACKPOOL 


In ifie 1930 s Eoplunino 
Mafonia producecj poslep 
iliustrations, commissioned litj 
fhe London, Midlands and 
Scoffisli Railway Company, 
fop Iwo Lancaskipe seaside 
pesopts. 

Soufkpopt fop a Holiday in 
Winf eptime , fpom 1936, 
depicts an eleqanl cpowd 
emeryiny fpom a function on 

tke town s Lop d Stpect. Tke 
Blackpool poster skews 
koliday makers on fke 
lenade wi Jh the C entpal 


by Fortunino Matania R.l 


ppomi 

Pier an JtU famous Tower in 
tke kackypound. Tkis dates 
from 1937, wken a cape was 
obviously a desirable accessory to a lady s batkiny 
costume. 

Vintaye travel p>osteps suck as tkese are collectable 

an Jlhe quality of Matania s contribution to tkis yenre is 
reflected in tke fact tkat at a London auction in 2001 an 
original of tke Blackpool poster sold for £5,600. 



Th, 


le youny fair-kaired lad enjoyiny the company 
of tkree beauties above bears a resemblance to 
Matania s depiction of Carson tiapier in kis 

illustrations for THE PASSIMC SHOW s 
serialization of PIRATES OF VEhUS and 
LOST Oh VEhUS. Possitlq the artist 

employed tke same model to pose for tke Venus 
paintinys and Blackpool 


1 tke 




poster. 


r. •MDAV IN WINTERI IME 


Tke Blackpool pointing was used, without being credited, on tke covers of tke 

book BLACKPOOL by Jokn K. V(^a Iton (Edinburyk Universily Press 1998). 
It was also reproduced as a 1000 piece jigsaw by V(^.H. S mitk in 1994. 


~n~ 


THE FANTASTIC WOHLDS OF EDGAR RICE BURROUGHS #52 









I n the 1970s’, children’s television was generally 
animated fare mass-produced by such studios 
as Hanna-Barbera and Filmation. As with popular 
entertainment of any kind, of any era, the Saturday morning 
TV which weaned generation Xers was mostly mediocre, some 
bad, some good, and a very few crushingly awful and 
outstanding programs. One of the best of these programs, for 
its time, in my opinion was Filmation 's Tarzan series which 
ran from 1976-77 to 1980. As usual, the first season was 
arguably the best, but 1 didn't really get into watching it until 
about heilfway through the season. After all Land of the Lost 
was still on, even though by now it was into its cheesy third 
se«ison episodes. I was familiar with Tarzan from IX^ comics 
at this time (Marvel would launch a short lived series around 
this time. ), and I was already familiar with Burroughs creations, 
and already familiar with the lands of Pal-ul-don and 
Pellucidar, as created by Russ Manning, since reprints from 
his comic strips were often featured in the comics. Still, I wasn’t 
aware at the time that many of Filmation’s Tarzan episodes 
were genuine Burroughs adaptations. To be sure, these 
episodes were severely shortened, and homogenized for young 
viewers. Violence was kept to a strict minimum, and the Ape 
Man didn’t even cany a knife. There was eilso the heavy 
moralizing that was so prevalent in Filmation’s cartoons. 
Children’s TV was still relatively new at the time, and many 
of the producers of the Saturday Morning lineup were the 
targets of angry campaigns over televised violence, and other 
supposed dangers that TV threatened young viewers with. 
These messages were included less to influence the attitude 
of the kids themselves than to appease the demands of grown- 
ups for clean, wholesome entertainment. 

The thing is, Filmation ’s Tarzan morals did indeed work, with 
my parents at least. Because of the moralistic content of the 
stories, they thought it was one of the best shows ever, and 
heartily approved of my viewing. I myself actually liked this 
seemin^y more noble and heroic version of the ape-man 
better than the Tarzan of the comics. For one thing Filmation ’s 
Tarzan never killed animals, even in battle. He would simply 
subdue the beast, and send it on its way by using the word 
“unk” (That’s right, many of Burroughs’ own ape terms were 
used in the series, and that’s how I first came in contact with 
them. ) I was a huge animal fanatic at the time, and I thought 
that the Tarzan of the comics was a louse for killing panthers 
amd lions in battle. I becaime embarrassed to show the comics, 
(which were, of course, far truer to Burroughs’ ori^al ape- 
man), to my parents, who in turn reacted with shock and 
dismay. Since graduating to the books, I now realize that in 
reailistic fiction writing, it would severely stieiin credibility to 
have even Tarzan merely subdue powerful predators again 
and again, and come away with nary a scratch. 

Another curious aspect of Filmation’s Tarzan is the totej lack 
of black Africans from any of the episodes. Most of the stories 
featured inhabitants of Burroughs’ lost cities, none of whom, 
by the way, were true natives, and occasionally white poachers 
and adventurers. I wondered about this at the time, but the 
reason is eilmost certainly what is now known as “political 
correctness’’. Filmation was not averse to featuring black 
characters: witness the stars of Superstretch and Microwoman. 
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It seems there were no blacks on Ta/zar? because the producers 
feared it would offend by making the ancestors of African- 
Americans look like savages. Not to mention, what with the 
highly mor^ tone of the Rories, a white man setting them 
straight each episode woul^ probably be seen as unforgivable. 

But in spite of all this, Ihe basic plots of many of Burroughs’ 
novels remain remarkably intact, and even in those that 
deviate l«irgely from their sources remain largely true in terms 
of content. There is «m adaptation of Tarzan and the Golden 
Lion, which features Tarzcin’s rescue and training of Jad-bal- 
ja, and the liberation of the devolved humans (not Negroid in 
this version) from their Bolgeuii overlords in the Valley of 
Diamonds. Another features Tarzan, Lord of the Jungle, and 
relates the ape-man’s journey to the Valley of the Sepulchre. 
There is an adaptation of Tarzan and the Qty of Gold, which 
includes even some of the more minor characters, such as 
Phobeg. In a str«uige twist, Filmation also produced episodes 
that same opening season that had Tarzan retuning to both 
the Valley of Diamonds «ind to Cathne (though the city is 
rechristened’’ Zandor” on the show, perhaps because the real 
name sounded too simUar to “Athne”, which reteiins its original 
name) for further adventures. Stranger yet, in the 1979 season, 
Rlmation had Tarzan return again to both locales. These axe 
adaptations of Tarzan and the Forbidden City, and Tarzan at 
the Earth's Core, though the latter bears very little resemblance 
to the original. No dirigible transports the Jun^e Lord through 
the polar opening. Instead, Tarzan helps a young Pellucddaricui, 
whose Neanderthal tribe is at war with a pallid race of 
underground dwellers. During tiieir journey through the cavern 
worid, eind into Pellucidar itself,they encounter an eryops, a 
Tyrannosaurus, of “Zabor” (though the true Pellucidarian term 
is “Zarith”), mammoths, a dimetrodon who Tarzan wrestles 
twice on the same episode, and a thipdar. Surprisingly, the 
incident in which Tarzan is flown to the thipdar ’s nest is almost 
entirely intact. 

The first season also includes many orichial stories, most of 
which revolve around Burroughs-type themes, such as the 
discovery of lost cities and weird races, including a displaced 
Viking civilization, and a city built entirely from elephant ivory. 
One episode has Tarzan encountering a robot duplicate of 
himself created by diamond smu^ers intent on pilla^ng the 
treasure vaults of Opar. Strangely enough, this is the only 
episode with Opar in it at all, and even here, the city seems 
deserted with La and the beast people nowhere in sight. 

For the second season, Tarzan was paired with Fdmation’s 
also fairiy decent Batman cartoon, and both shows were 
retitled under the conclusive label The Batman/Tarzein 
Adventure Hour They did this sort of thing all throu^ the 
seventies - don’t ask me why, because everyone knew they 
were still two separate shows! The show was still good at thte 
time, though it seemed to be slipping. Fewer animals were 
shown, more invented cities, and much less original material. 
They did do an episode that seemed like a semi-adaptation 
of Tarzan and the Ant Men, though it seemed more like 
“Tarzan in Lilliput” and onetime venture to Pal-ul-don, that 
was actually a takeoff on Alexandre Dumas’ Man in the Iron 
Mask, with a Waz-don chief named Den-at imprisoned in a 
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tower with a mask by his evil twin, Tan-at. Tarzan sets things 
straight of course, battiing a dimetrodon to regain the key to 
the mask. It’s a basically good episode, though I doubt 
Burroughs’ Wasdons could work iron. 

By the following season , Tarzan was whittled down to fifteen 
minutes, and placed alongside numerous other Filmation 
series, in Tarzan and the Super 7. Needless to say this move 
didn’t do the show and good. The episodes were rushed, and 
had no true Burroughs in them (though they stiU remained 
relative quality), and the older ones had many of the better 
scenes cut out. 

The 1979 season, however, was a surprisingly pleasant 
surprise. Tarzan was back in its half-hour format, this time 
paired with Filmation ’s new Lone Ranger cartoon, and 
contrary to the general rule that says that once a show jumps 
the shark, its all downhill from there, this new season proved 
nearly as good as the first, and in some ways even better. For 
one thing, in contrast to an increasing trend, many more animal 
species were show this season, including Horta the warthog 
and Dango the hyena. Tarzan again revisited both Cathne 
and the Valley of Diamonds (though the Cathne/Zandor 
episode seemed a virtual repeat of an earlier show set in an 
ancient Egyptian civilization, with Queen Nemone dabbling 
in the black arts). Another quite decent episode featured a 
displaced Chinese civilization, something Burroughs never got 
around to inventing. But the most remarkable fourth season 
development was this: the inclusion of Jane in one episode. It 
is generally assumed that there was no Jane in Filmation ’s 
Tarzan. (Nkima is Tarzan 's constant companion throughout 
the series, and Jad-bal Ja appears in a few scattered episodes). 
Well, that’s not quite true. Jane did appear in one 


fourth season episode. It’s a fairly true adaptation of a portion 
of Tarzan of the Apes wherein Jane and Tarzan met Even 
more surprising is that it actually includes Jane’s capture by a 
rogue ape, and Tarzan’s battle with him, an episode that was 
replaced by the snarling mandrill horde in the child-friendly 
Disney adaptation for obvious reasons. The major deviation 
here is that Tarzan already speaks perfect English, and is 
apparently educated. * 

The 1980 season, however, (if it can be called a new season), 
was a major disappointment Not only were no new Tarzan 
episodes produced, but the show was whittled down agcdn, 
along with the Lone Ranger, to make way for Filmation’s new 
animated Zorro. This new Zorro cartoon can easily be blamed 
for Tarzan’s demise, though the show itself was actually as 
good as the other two, it just didn’t go over well with viewers. 
As a result, Zorro was cancelled before that season’s end, 
and The Lone Ranger and Tarzan with it. 

Around the same time, I graduated to the actual Tarzan books, 
as well as other Burroughs creations. As sufficient as these 
cartoons were at the time in the depiction of lost cities, strange 
customs and monstrous beasts, the few tapes I’ve bought in 
recent years seem very crude by comparison. After 
encountering the real Tarzan, I never had the need to return. 
Nevertheless, Filmation’s shows do have their merit. I’ve 
managed to buy a couple of tapes at comic conventions, and 
I wish I could find more. For anyone who can manage to find 
these cartoons today, they eire well worth a look. After ail, 
despite their many shortcomings, there was much more real 
Burroughs in them than many other adaptations, including 
the Ron Ely TV series, and the most recent live-action movie. 
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COVEI^S FHOM 

the past 

Paperbacks: W. H. Allen - Mark Goulden - Pinnacle 
Part 5. by Frank H. Westwood 

Continuing with COVERS FROM THE PAST No.21 The Son of Tarzan 
Is the second PINNACLE BOOK in the series. The cover is not signed by 
J. E. McConnell but there seems to be little doubt that it is his work. The 
first page inside is the title page and has The Son of Tarzan by Edgar Rice 
Burroughs, underneath:- Author of “Tarzanof the Apes,” etc. At the bottom 
of the page the colophon [A Pinnacle Book] is displayed, as shown on 
page 11 of Fantastic Vtorlds #51. Underneath the cofophon is Mark Goulden 
: London. Below that, Distributed by W. H. ALLEN. The page numbering 
starts with the title page as 1. There is no blank page or fly leaf. The inside 
is page 2 and so on. At the bottom of the inside page it has the name of the 
printer Printed in Great Britain by The Bucks Free Press (Merritt & Hattcher) 
High Wycombe. The entire paperback has its chapters in Roman numerals 
1-XXVlL The front and back covers of this paperback are stiff covers. At 
the bottom right hand comer of page 3, is Al. On page 33, we have the 
letter B in upp>er case. On page 35, same position, Bl. Page 65 - C. Page 
67 - Cl. Page 105 - E. Page 107 - El. It is a curious numbering system. 

I don’t quite understand the reason for marking the first page of the 
signature.! Al instead of A. Then with letter B. why two pages on do they 
mark it as Bl? Returning to the paperback in question, the back cover 
lists:- The following TARZAN novels are still available, all at 2/- No. 15, 
Tarzan of the Ai>es, 16, Tarzan the Untamed, 17, Tarzan and the Jewels of 
Opai; 18, Beasts of Tarzan, 19, Return of Tarzan, 20, Tarzan and the Golden 
Lion, 21, Son of Tarzan. The spine is white. No 21 is at the top and The 
Son of Tarzan from top to bottom in upper case, Edgar Rice Burroughs in 
upper and lower case italic, the lettering is in light blue. The next is No.22 
Tarzan the Terrible. Like the previous title, the first printed page facing 
you as you open the cover is page 1. The covers for front and back are 
semi-stiff paper The artwork is McConnell and is signed. A Rnnacle Book 
is printed at the bottom left hand corner of the cover, and 21 - in white with 
a white circle graces the right hand bottom comet Page 1, the title page is 
<fifferent from Son of Tarzan. It lists, TARZAN THE TERRIBLE by EDGAR 
-14- § The groups of pages marked A.B.C,or D. are called signatures. 
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THE aUTHOH OF TARZAN 


EDGAR fiiCEBI 


A PINHAGLf BOOK 


TARZAN and the 
ANT MEN 

EDGAR RiCE 


RICE BURROUGHS, At the bottom of the page appears a 
colophon just as depicted here on the right. Underneath W. H. , 
ALLEN, LONDON. On the spine, No 22. in upper case, the title j 
from top to bottom and Edgar Rice Bunoughs in upper and lower j 
case, italic. On the back cover it lists 4 of Burroughs books. Tarzan i 
and the Ant Men, Tarzan the Terrible, Lost on Venus & Thuvia i 
Maid of Mars. There seem to have been at least two different I ^ 
printing runs. One of the editions has 8 signatures, whilst the other i p g 
has the folded r>art of the signatures cut, glued and stapled.* No ^ 

23 is Lost on Venus. The cover and back are stiff covers. McConnells 
work one of his best, is signed. The page set up is exactly like Son of 
Tarzan, the title page being page 1. Page 2 has a ‘Foreword and at the 
bottom of the page the printer, Merritt & Hatcher Ltd. High Wycombe & 
London. It has five signatures. Lettering the same as ‘SON in blue. It 
bsts 6 titles by E.R.B. on the back. Lost on Venus, Thuvia Maid of Mars, 
Tarzan the Terrible, Tarzan and the Ant Men, Son of Tarzan & Tarzan 
and the Golden Lion. No 24 is Tarzan and the Ant Men. The title and 
page 1 are the same as in Tarzan the Terrible. Front and back are stiff 
covers. Page 3 lists the Contents. It has 6 signatures, and lists the same 6 
Burroughs novels on the back page as the previous title. The printing on 
the spine is blue. The text follows the Methuen first edition. No 25 is 
Thuvia Maid of Mars. A stiff covered edition.The artwork looks like 
McConnell’s but 1 can’t be sure. Title and inside front page are the same 
as The Son of Tarzan. It has four signatures and the ‘Glossary of Names 
and Terms used in The Martian Books’. The price is 21 - The spine lettering 
is bke the others. The printer is Merritt & Hatcher Ltd. , London and High 
Wycombe. No.26 The Warlord of Mars is the first with a yellow spine, 
and the same lettering format as the others, but the title is in black upper 
case outbne whilst Burroughs name is in upper case and lower case outline. 
It appears to have 5 signatures which have been cut and glued to stiff 
covers, not stapled. Printed by Love & Malcomson Ltd, London and 
Redhia The artwork looks bke McConnell’s but 1 can’t be sure since 
there is no evidence of the artist’s signature. The fly leaf has the title in 
block capitals, the inside page is blank and the next page contains the 
title. Burroughs’ name, the colophon and A Pinnacle Book with W.H. 
AUen London beneath. Page V bsts the Contents, the chapters in Roman 
numerals. The back cover lists- Warlord of Mars, Outlaw of Tom, Tanar 
of PeUuddar; Eternal Lovei; Gods of Mars, Bandit of Hell’s Bend & Tarzan 
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MEET TARZAN’S STUNTMAN 


After 30 years as a film icon, retirement is just monkeying about for Cheeta the chimp 

From David Gardner in Los Angeles 


Like many old Hollywood stars, he has to accept the bus loads of tourists who stop outside his home and offers a weaiy wave to 
those who shout out as he drives by in his golf cart. After a 30 year career in films, he is enjoying r^rement despite having to give up beer 
and cigars. Such is the life of the world’s oldest chimpanzee, 36 years after his last role, with Rex Harrison in Doctor Dolittle. Cheeta the 
chimp is best remembered for playing alongside Johnny Weissmuller and Maureen 
O’Sullivan in the classic Tarzan series of the 1930’s and 1940’s. Now a grand 71 years 
old, he is one of the most celebrated residents of Desert Springs - the oasis 100 miles or so ^ 

east of Los Angeles. Tour guides say there is almost as much interest in Cheeta as in the 
old homes of local icons such as Bob Hope, Lucille Ball, Frank Sinatra and Kiric Douglas. 

Chimpanzees in the wild usually live for 40 to 45 years and to the mid-50’s in j|H|j9l^ \ 

captivity, but Cheeta shows no sign of slowing down ‘He’s in excellent condition said > 

Dan Westfall, who cares for him and several other retired showbiz primates at the Cheeta 

Primate Foundation, ‘rmjusthonouredtoshareahomewiththelastofthesimianicons.’ ^ 

Cheeta even helps pay for his keep with his brightly-coloured abstract paintings - nick- 9 W, 11 

named ‘ape-stracts’ -- which sell for about £80 each. T I ‘ 

Although he was stopped from drinking beer, a habit that reportedly reached ten ' 

pints a day, after animal activist Brigitte Bardot complained it could damage his health, 

Cheeta still ‘likes to go to the drive-through and get a hamburger and a Coke’. He watches TV, expertly opens soft drink cans and loves 
watching his old films on video. The 4ft 6in tall, 1421b creature starred in his first of 12 Tarzan films after being discovered at just a couple 
of months old in Africa by Hollywood trainer Tony Gentry. During his long Hollywood career, Cheeta worked much longer than any other 
trained chimps, who rarely act after the age often because they become less manageable and willing to follow directions. When showbiz 
chimps were retired from films, many were sold for medical research. But Dan Westfall adopted Cheeta and promised to help him live out 
his life in comfort. 


And this is me on 
the right: Cheeta, 
the world’s 
oldest chimp, 
with a picture of 
his old pal 
Johnny 
Weissmuller. 
They starred in 
the 30’s and 40’s 
Tarzan movies. 
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£ Spanish Publications of Edgar Pice Burroughs’ ‘Taiwan’ Novels 

II 


EDHASSA {Editoria y Distribudora Hispano 
Americana S.A.) A Hispano-American publishing 
house founded in 1946 by Antonio Lopez Liausas. 

In its more than 50 years of existence it has 
produced a prestigious varied catalogue of works of 
literature of the highest quality. The current editor of 
this publishing house is Daniel FemSndez 

More than 15 Nobel Prizes for Literature works 
have been published by the house. They maintain 
around 500 titles in their catalogue. Among the most 
distinguished authors are the following: - Frank Baer, 
Simon de Bauvoire, Albert Camus, Julio Cort^, 
Lindsey Davis, Lawrence Durrell, Robert Graves, 
Graham Greene, Gisbert Haefs, Herman Hesse, 
Naguib Mahfuz, Thomas Mann, Patrick O’Brian, 
Bertrand Russell, J.D. Salinger, Jean-Paul Sartre, 
John Steinbeck, Boris Vian, Gore Vidal, Mika Waltari, 
Virginia Wolf and Marguerite Yourcenar to name but 
a few. 

In what is referred to as the adventure novel they 
have in their collection: Detectives in History, The 
Flashman Series (George Mac Donald Fraser), The 
Sharpe Series and Archers of the King (Bernard 
Cornwell). The Homblower series C.S. Forester, the 
series of Judge D (Robert van Gulik) and the mythical 
series of Tarzan (Edgar Rice Burroughs) so E.R.B. is 
in very good and prestigious company; not forgetting 
one of our own society members, Peter Tremayne 
author of the famous and very popular Sister Fidelma 
series of novels. 

The reason for this editorial piece about Edhasa is 
to bring to our members attention the Spanish 
publications of Edgar Rice Burroughs works and to 
let our members see the artwork by the Spanish artist 
Vicente Ballestar. 

I would primarily like to thank Esther Lopez and 
Cecilia Asker for their kind and generous help in 
obtaining covers and information regarding Edhasa. 

To date, Edhasa has published {in order) 17oi the 
Tarzan novels the current one being, Tarzan and the 
Lion Man’ The publications are nicely and neatly 
designed and are a matched set. Well worth having 
in one’s collection if only for the art work. The place 
to write to should you want to obtain the current titles 
is as follows: 


Tarzan of the Apes 


Tarzan and the Lion Man 


Tarzan the Invincible 


Departamento Comerclal. Edhasa. Diagonal, 519*521, 2® 
08029, Barcelona. Spain. 


Tarzan and The Ant Men 


Tarzan Triumphant 
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The Return of Tarzan 


Tarzan and the City of Gold 




u no ijoab< ii tM-iongs Co ^rtna. Recnounlioe tbc zdbn ccesmuii; swamps, across slow-movins streams, but Bibi 

ilie)^ coacinue tbs cbase wiib all speed, keeping a sharp follows che signs uaerringly, until at last (h^ enter ■ 

look-out fcpr possible eueaiies. strip of cuimiry clotdy doLlM wilb trees and ituck scrub. 


Dick has an uneasy premaution of danger ahead, but 
although he jieets around searchingly he can see nolhiflg 
to aUrtn hiot. Suddenly as they are about to pass under- 
neath u tree, be specs a movement in (be budus. 



Producing a length of rope, he springs upon them and Suddenly the silence of the jungle is broken by (he eerie Before he can make a move, Snapeis seized, and bis arms 

comaiences to lie their hands and feat. Dick tries to slop throbbing of (om-tonts. The sound txtiiKS nearer, and are pinioned to his side by a couple of the savages. Bibi 

hiin but his efforts are too weak to he of any good. "You .S'nape pe^ arointd, ttlarnied, The buahea are suddeoly gives a ptsp of horror as the hears the leader growl: 

two sftouid make tiae daves, by thunderr says Snape. ilirusi aside os a band of natives burst info the clearing. "White feOahs make sacrifice to Bomba at full aioodl" 

WHO IS BOMBA. AND WHAT FATE iS IN STORE FOR DICK AND CO? YOU SIMPLY MUST NOT MISS THE NEXT TERRIFIC INSTALMENT! 



JUNGLE LORD was a post-war Tarzan 
imitation who appeared on the front cover of the 
British COMET comic in the two years 1947/48, 
making his debut in issue 12 on 21st February 
1947. Real name Dick Seymour, this heroic 
Englishman arrived in Africa by parachute and 
soon made the acquaintance of the half-caste 
native girl Bibi with whom he shared the usual 
jungle adventures. The above panels are from the 
9th March 1948 issue. 

R. Beaumont, the artist for the strip, who signed 
his work as "Beau", does not appear to have drawn 
anything else of note. 
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